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DZUBAY Antiphonal Fanfare No. 2, Brass Quintet No. 1. Acrostic Varlations. Solus 1. St. Vitus'
Dance * Manhattan 8r » BRIDGE 9230 (53:34)

David Dzubay (b. 1964) is himself a trumpeter, so he brings a very personal fund of experience
and wisdom to writing for brass. He currently teaches composition and directs the new-music ensem-
ble at Indiana University, of which he's an alumnus,

These works show great craft and facility with the medium, which is too often a repository for
works that strain to be cute. Brass quintets seem to be called on, all too often, 10 provide Christmas
music and ragtime transcriptions, and audiences don’t seem to demand much more. Part of the rea-
son may be it is one of the most sonically powerful ‘classical ensembles, and listening to an entire
concert of quintet music can wear one down from the sheer volume, especially if the ideas are
chewier. But Dzubay counters this to large degree with a highly calibrated car, whose taste for trans-
parent texture and timbral variety keeps the resultant music sonically fresh as it unfolds. While flu-
ent in his use of mutes, he doesn’t indulge in exotic colors for effect. Rather, the surface of the music
1s dappled and glittening, but also integrated.

The 1988 Quintet is a late student work, and shows an extremely precocious composer stretch-
ing his wings. Its general tone is that of abstracted dances, with an underlying jazziness. Solus /
(1990) for solo horn, while expertly wntten, doesn’t engage me for its full 10 minutes. The
Antiphonal Fanfare No. 2 (2006) is a perfect opener for any occasion, Its 40 seconds pack in a lot
of information, and its lcan and economical sound is Stravinskian,

The two remaining pieces are for me the winners, St Vitus* Dance (2003) is another suite of
character picces, based on the phenomenon of a mass hysteria “dance craze™ from the Middle Ages.
While it has some aesthetic similarities with the Quintet from 15 years carlier, it strikes me as more
adventurous, confident, and personal. The 1998 Acrastic Variations is my favorite of the set. This is

Fanfare March/April 2009 131

a senes of 10 short pieces (yes vanations, though the theme’s rather hidden), with the first letter of
cach movement title spelling the name Allan Dean (Dzubay's trumpet teacher at Indiana). (Okay,
there are 10 pieces but only nine letters in the name—the last movement is a Coda.) This is extreme-
ly compact, intense, wrought music, and a dazzling use of the ensemble,

Speaking of dazzling, the Manhattan Brass is off the chart, and the recorded sound is similarly
spectacular. OF course, part of the reason for this is that the music is so well written, but this group
still sounds as though they can do anything.

With these high positives, I also must add that while | admire Dzubay’s technical mastery, I'm
not left with as high and individual an artistic profile as I might desire. The Acrostic Variations is
where it all comes together for me, with the best of both style and substance. But as these pieces
show, Dzubay is obviously deepening his expression and pushing his envelope. And he’s still young;
in the era of Elliot Carter, he's just a baby! Highly recommended to anyone interested in new brass
music, both for imaginative composition and fabulous playing. Robert Carl
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D zuray: Antiphonat Hanfare 2 Brass Quinsee
i; Acrostic Variations; Solus I} St Vitus'’s Dance
Manhawa Brass
Hridge 0230 54 minutes

David Dzubay (b 1964) Is Composition chair -,

and director of the New Muslc Ensemble a1
indiana University, where he studied as an
undergraduate and eamed his doctorate, Writ-
ing for groups like Manbattan Nrass means his
music is full of tough individual and cnscmble

A litde Antphonal Fanfare 2 [2006) for brass
wio sets the tone lor the album: individual vis-
wosity, ensemble intricscy, and a harmonic
language that is dissonant und rather abstract,
but not atonal. Brass Quintet | (1984), one of
Dzubay’s early works, opens with a Habanero
that immediately brings Carmen to mind—but
not for long. Soon the music is » frenetic display
of fast articulation and thythmic counterpoint;
the Habanero fecling requns at the end. In 11

%

(Varfations) it becomes apparent that Dzubay
likes to give players lots of fast, repeated notes;
that can be very exciting but is not very inter-
csting. After a contemplative 111 (*Currents’),
the work ends with an agitated Rondo.

Acrustic Variations (1998) is dedicated 10 Al-
lan Dean, with whom Dzubay studied twmpet
at Indiana University, The acrostic has the tide
of each movemnent starting with a letter from
Dean’s name so Allan gencraws ‘Aubade;
‘Light, ‘Lyric; 'Agite; and ‘Noctumae!

Ann Ellswoarth is the hard-working horn
player in ‘Solus ' (1990), As in unaccompanied
solos by any number of modem composers,
this plece contrasts free und thougheful sec-
tions with technically demanding ones. The
album ends with its biggest piece, the 18-min-
ute St Vitus's Dance (2003). It is exactly what we
would expect from a work inspired by the old
tale of people diiven w fits of uncontroliable.

dancing.

Ousstanding readings by Manhattan Brass:
trumpeters Lew Solof! and Wayne du Maine,
hom player Ellsworth, wombonist Michacl
Seltzer, and bass trombonist David Taylor

KILPATRICK

November/December 2008
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New York

CRITICS' PICKS—MUSIC: ROCK, JAZZ, ETC.

Critic's Picks: Music
Mon 22 Manhattan Brass Quintet + lvan Guck Yamaha Artist Services Center 8pm, $10.

Festival of New Trumpet Music. The Manhattan Brass Quintet has long brought a
spontaneous flash to contemporary classical music; now, with new lead trumpeter Lew
Soloff, the group's sound has never been jazzier. Its program tonight includes pieces by
Wynton Marsalis, Derek Bermel and David Dzubay.

Issue 516: August 18—24, 2005
Time Out New York

jazz, wosldmusic & mose

CD BRASS: The Music of Daniel Schnyder:

“Not only is it the cover of this CD with the title ‘Brass’ as focus point of attention, it is
actually the music itself that gets put together, realigned and reassembled in so many
joyful and heartfelt ways that one cannot imagine something more exciting.”

- Frank Bongers
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KITTY BRAZELTON
Come Spring!; R; Sonar Como Una Tromba Larga; Called Out Ol' Texas; Sonata for the Inner Ear

Manhattan Brass Quintet
California EAR Unit

CRI- 889(CD)
Rating:_artistic quality 10/sound quality 7

Kitty Brazelton is a consummate New York composer, and it shows in these five pieces. Like the city itself,

her music is big and brash yet conscious of its coolness in a way that's endearing, not annoying. Unlikely
combinations of cultures and styles are crammed into small spaces. Sometimes these elements interact;

sometimes they tense up and skitter away from each other, as nervously as strangers brush up against
each other on a crowded train. Her music's moods are by turns ebullient and funny or darkly reflective,
even wistful. Occasionally the settings are distinctly uptown, but downtown's raucous self emerges more
frequently. In her varied musical career, Brazelton has played in punk bands, de- and re-constructed
Hildegard von Bingen, and written an opera whose plot involves extraterrestrials. She identifies herself as
a totalist composer--nothing's off-limits.

So it's no surprise that her music covers a terrific sonic span and yet still has a uniquely identifiable voice.
CRI's sound is unfortunately on the dry side, but not so as to prevent enjoyment of the musical fireworks

on offer. Come Spring!, written for the Manhattan Brass Quintet (which reprises its performance here),

references stride piano, Stax Records, Aaron Copland, and Miles Davis. The MBQ punches out
Brazelton's syncopations with verve, but for the lyrical sections, including the gorgeous third movement,
the playing really sings. R features a rhythm section of percussive guitar, acoustic bass, and bongos set
against a 5-string violin and Brazelton's own astringent voice.

Sonar Como Una Tromba Larga ("To Sound Like a Great Waterspout") for trombone and tape takes full
advantage of gifted trombonist Chris Washburne's knifesharp articulation and lovely lyricism. Called Out
Ol' Texas pairs an intriguing combination of two sultry-voiced instruments, the alto sax (Danny Weiss) and
cello (played by Dan Barrett). The piece relies on what fellow composer Butch Morris calls "comprov": the
score, reproduced here, offers four visual icons on which the musicians should base their performances.
(One, for example, is simply a circle bisected by a ray shooting through.) As with Come Spring!, Sonata
for the Inner Ear is played by the ensemble for which it was written. In this case it's the California EAR
Unit that makes its way through a score that connects wholly improvised sections with notated parts. As

with all the other performances here, these musicians bring to Brazelton both technical expertise and an

organic understanding of her compositional ideas. It's an incredibly invigorating disc, and definitely one to
seek out.

- Anastasia Tsioulcas
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MUSIC REVIEW; MANHATTAN BRASS DUINTEI’

Musical warmth heats hall

By Peoter Jacobi
H-T Raviewer

Smmuhmnm-kudmhmdm-d
thﬂwnh‘ Brass Quinset exhibited
affinity for all, Bssorically and styflsncally, Its
Tuesday evening recital in Aver Hall And with two
mampets, & hom, tombone and tuba Naring swey,
there win plerty of heat irnide the hall despite the
cokd, wind and snow out-of-doon.

A couple of highlights during the varied, very ges-
crous, two-hout prograes cane of local coen-
pesers Dindd Dby and Dees F Dahary’s S¢
Ving' Dance, written just bt yoar on comumission
from the Manhattan Beass Quinset. peoved a lhvely
aflair, as kt would need 10 be 1o Ive up 10 the tide, oo
referving 10 dance manis that overook people in
conturies long pest.

Program notes from @ composer say he was

Ovonicles

and St Magrs 1o make them dance for a whole year

nmnﬂandbymd.ynﬁunmm
sive dimerribon, then a sy

bone, and Steve Foceman, nuba) played with guseo.

The Manhamanees, and all of Sers woek in and
around the New York area,

25 a punishment.” by the Devek Bermel, ). Sob

Drewbay tides 0 the movermnents  Fan Rare, weitton Sor the direcsor of bands at e Und-
In his plece. such as “Tarannedla in the Chuechywed of an & Slues
St Magpras”™ and of the Allcted,” et by Wymon Massalis, and Theve Pleces for Brass, all of
lhemttln Latinesque flvoe, by the Cuban composer Paquito

could be B itk
mvmwh-mm
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The Record

Stockton, California

It’s all that brass as quintet performs at UOP

By Dlanne Runlon
Recend Sea Writer

Take Bve superh brass
togesher in a Mashatman Braw
concert for Priends of
Music, and you have
excellent entertainment aad a

MANNATTAN BRASS QUINTET
@ WHERE: Faye Spanos Conoet
Hall, Univorsity of e Pactc

Suncay

i

Bbone's deft, alimost dedicate intrd
cacy added nich, Jow strength o
Hiiwwonhi's French hora's consls
tent meldfoous guabey and the

w-d
\Ioun; " and Peco-
s “Agaes Dt — e 16th
century Paccid and net the “La
Dchnneom were the caly

do with the musiciass’ skill, but
everything o do with @ tran-
dida feel

c-muybnohwpy--

Wlllel wa From
ln\h‘dﬂ MMM
;& all the | wone
© possibde in %0 minuwes
with a concert that satisfed at
virtually every bevel. .

8% reach Darve fuvor, emel
tostarea @ recondretcon |




